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School of Music 
Illinois State University 
UNCOMMON VALOR 
. A performance IN MEMORIAM 
for those taken too soon ..... 
Dedicated to Lt. Timothy Ryan 
Illinois State University Alumnus 
WIND SYMPHONY 
Stephen K. Steele, Conductor 
Special guest, Kimberly Archer, Composer 
The eleventh program of the 2003-2004 season Center for Performing Arts 
Sunday Afternoon 
September 28, 2003 
3:00p.m. 
Program 
Esprit De Corps 
for those taken too soon ... 
Robert Jager 
(born 1939) 
Kimberly K. Archer 
(born 1973) 
Amazing Grace 
John Newton 
Arranged by Frank Ticheli 
Intermission 
Emblems 
Aaron Copland 
(1900 - 1990) 
The remainder of the program is presented without applause. 
In Memoriam 
David Maslanka 
(born 1943) 
From Eternal Father, Strong to Save 
The Navy Hymn 
John B. Dykes 
Arranged by Claude T. Smith 
From Bugle Call 
Taps 
From Apotheosis 
The Marines' Hymn 
Daniel Butterfield 
Orchestrated by Thomas Knox* 
L.Z. Phillips 
Arranged by Sammy Nestico* 
*Member, United States Marine Band 
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In keeping with the spirit of this remembrance collage event, 
please hold your applause until the end of each half of this 
evening's concert. 
The Pie Jesu from Andrew Lloyd Weber's Requiem will be 
accompanied by Patricia Foltz, piano, and will feature Video 
Accompaniment by Barry Bilderman, Director of the Illinois 
State University Gallery. 
Illinois State University Symphony Orchestra wishes to extent 
it's appreciation to Illinois State University color guard of the 
University ROTC for the participation. 
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Illinois State University alumnus Timothy Ryan lost his life in Iraq on Tuesday, 
May 19, 2003. Tim performed with the Wind Symphony from 1994 - 1997 as a 
member of the percussion section. He also was actively involved in Symphonic 
Winds, Symphonic Band, the pep band and the Big Red Marching Machine. 
Aldous Huxley said, "After silence, that which comes nearest to expressing the 
inexpressible is music." This concert is presented In Memoriam to honor and 
remember all of those taken t(!O soon ... and dedicated to alumnus Timothy Ryan. 
Program Notes 
Esprit De Corps is based on "The Marines' Hymn" and was commissioned by the 
United States Marine Band. It is a kind of fantasy-march, as well as a tribute to 
the United States Marine Band and Robert Jager's salute to the Marine Corps in 
general. Full of energy and drama, the composition has both solemn moments and 
lighter moments and is a display piece for any fine group of band musicians. 
Kimberly K. Archer wrote the following: 
for those taken too soon ... (Symphony No. 1) was composed in memory of Dennis 
Kusy. He was an inspiring conductor, a passionate band director and educator, 
and one of the most gifted musicians I have ever known. He was also my best 
friend. He was twenty-four years old when he was killed in a car accident on 
November 10, 2000. 
The piece is composed of five seamless sections representative of the stages of 
grief: denial, anger, bargaining, depression, and acceptance. The key structure is 
descending thirds, which starts in Eb minor, arrives in Bb major at the climax, then 
shifts up to D major ("D" for Dennis) at the coda. The melodic basis of the piece 
is the hymn "It is Well With My Soul," although it is never stated outright until the 
climax. It is a tune which Dennis first encountered in David Holsinger's On a 
Hymnsong of Philip Bliss, and used to have me play on the piano for him 
whenever we were together. 
Although I chose to end the work on a somber note, in acknowledgement of losing 
such a good friend and colleague, for those taken too soon ... is meant to be a 
tribute as much as a working out of my own grief: a celebration of Dennis ' s life, 
even in the shadow of his death. 
One of the things I found most helpful in organizing this music was a text written 
by St. Augustine when he was approximately my age. In this excerpt he discusses 
the loss of his own best friend, and sums up the experience as well as words can: 
Through this pain, a deep darkness came over my heart .. . Everywhere my eyes 
searched for him, and he was not there .. .I became a single great question, and I 
searched in my soul to know why it was so sad, why it so confused me, but my soul 
knew not how to answer. And when I said to it: 'Have faith in God,' it did not 
obey, and it was right not to, because this friend, whom it counted as most 
precious and had lost, was better and truer than the illusion I held out to it as 
hope. Only weeping was still sweet to me, and among the joys of my heart took the 
place of my friend. 
Within me ... an emotion of the most contradictory nature came to life: a complete 
weariness with life side by side with a fear of death. I believe that the more I loved 
him, the more I hated and feared death, which stole him from me .. . and I imagined 
death would suddenly devour everyone, because it had been able to devour him ... It 
surprised me, in other words, that we remaining mortals continued to live while he 
whom I loved so much had died, as if he might not have had to die, and even more 
I wondered at the fact that I, as his other ego, survived his death. Someone once 
called his friend the half of his soul: 'For I have felt mine and his soul as one in 
two bodies.' For this reason, I shuddered in the face of life, because I did not 
want to live as half a man; and for this reason, I was afraid to die, because he, 
whom I loved so much, would thfn have died completely. 
Frank Ticheli wrote the following : 
I wanted my setting of Amazing Grace to reflect the powerful simplicity of the 
words and melody - to be sincere, to be direct, to be honest - and not through the 
use of novel harmonies and clever tricks, but by traveling traditional paths in 
search of truth and authenticity. 
I believe that music has the power to take us to a place that words alone cannot. 
And so my own feelings about Amazing Grace reside in this setting itself. The 
harmony, texture, orchestration, and form are inseparable, intertwined so as to be 
perceived as a single expressive entity. 
The spiritual, "Amazing Grace," was written by John Newton (1725 - I 807), a 
slave ship captain who, after years of transporting slaves across the Atlantic Ocean 
to the New World, suddenly saw through divine grace the evilne.ss of his acts . 
First published in 18.35 by William Walker in The Southern Harmony, "Amazing 
Grace" has since grown to become one of the most beloved of all American 
spirituals. 
Aaron Copland wrote the following: 
In May, 1963, I received a letter from Keith Wilson, President 6f the College Band 
Directors National Association, asking me to accept a commission from that 
organization to compose a work for band. He wrote: "The purpose of this 
commission is to enrich the band repertory with music that is representative of the 
composer's best work, and not one written with all sorts of technical or practical 
limitations." That was the origin of Emblems. 
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I began work on the piece in the summer of 1964 and completed it in November of 
that year. Keeping Mr. Wilson's injunction in mind, I wanted to write a work that 
was challenging to young players without overstraining their technical abilities. 
The work is tripartite in form: slow - fast - slow, with the return of the first part 
varied. Embedded in the quiet, slow music the listener may hear a brief quotation 
of a well known hymn tune, "Amazing Grace". Curiously enough, the 
accompanying harmonies had been conceived first, without reference to any tune. 
It was only a chance perusal of a recent anthology of old 'Music in America' that 
made me realize a connection existed between my harmonies and the old hymn 
tune. 
An emblem stands for something - it is a symbol. I called the work Emblems 
because it seemed to me to suggest musical states of being: noble or aspirational 
feelings, playful or spirited feelings , The exact nature of these emblematic sounds 
must be determined for him~elf by each listener. 
Ray C. Lichtenwalter wrote the following dedication for David Maslanka's In 
Memoriam: 
On March 5, 1988, Susan Eck Lichtenwalter passed away at the age of 44 
following a thirteen-month illness. Shortly after her premature death, the students 
of Kappa Kappa Psi and Tau Beta Sigma at the University of Texas at Arlington 
approached her husband, Director of Bands Ray C. Lichtenwalter, expressing their 
desire to honor her memory by commissioning a major work for the UT A Wind 
Ensemble and the wind band repertoire. 
A graduate of Westminster Choir College and a life-long participant in church 
music as an organist and choir director, Susan's life exemplified her unswerving 
Christian faith and her commitment to music as a vehicle for that expression. As a 
motif for this work, Dr. Maslanka has chosen one of her favorite hymn tunes, 
"Wer nur den lieben Gott Lasst walten" ("If you but trust in God to guide you"). 
The chorale prelude setting for organ by J.S. Bach was frequently used in Susan's 
musical programming. 
The opening declamatory statement of the hymn-tune by the brass and percussion, 
and then by the full ensemble, sets the stage for a work which dramatically 
captures the conflict and celebration of human life and emotion. The main body of 
In Memoriam is a large fantasia interweaving variations on the hymn-tune with 
related thematic material. The quiet conclusion continues the variation process. It 
offers the listener a sense of peace and strength as expressed in the text of the I ih-
century hymn: 
If you but trust in God to guide you 
And place your confidence in Him, 
You'll find Him always there beside you, 
To give you hope and strength within. 
For those who trust God 's changeless love 
Build on the rock that will not move. 
The "Navy Hymn" is Eternal Father, Strong to Save . The original words were 
written as a poem in 1860 by William Whiting of Winchester, England, for a 
student who was about to sail for the United States. The melody, published in 
1861 , was composed by fellow Englishmani John Bacch.us Dykes, an 
Episcopalian clergyman. 
The hymn, found in most hymnals, is known as the "Navy Hymn" because it is 
sung at the U.S. Naval Academy in Annapolis, Maryland. It is also sung on 
ships of the Royal Navy (U.K.) and has been translated jnto French. 
Eternal Father was the favorite hymn of President Franklin Delano Roosevelt 
and was sung at his funeral in Hyde Park, New York, in April 1945. It was also 
played by the Navy Band in 1963 as President John F. Kennedy's body was 
carried up the steps of the U.S. Capitol to lie in state. Roosevelt had served as 
Secretary of the Navy and Kennedy was a PT boat commander in World War II. 
Daniel Butterfield was born on October 31 , 1831, in Utica, New York. 
Butterfield won a medal of honor for his bravery at Gaines' Mill, in the 1862 
-Peninsular Campaign. In July of 1862, while in camp at Harrison's Landing, 
Virginia; Butterfield created Taps. He began with "Tattoo," the "lights out" 
bugle call adapted from a French bugle call in 1835. Taking the last 5 1/4 
measures of "Tattoo," he worked with bugler 0 . W. Norton of the 83rd 
Pennsylvania to polish the piece into what is now known as Taps. Butterfield 
himself ordered that his and Norton's bugle call be used instead of "Tattoo" to 
signal the extinguishing of lights in camp. After the Civil War, Taps would be 
established as the official military call for the end of the day. 
The Marines' Hymn is a tribute to warriors and a reverent account of the proud 
battle history of the Corps. Its verses tell of the honor and glory Marines have 
earned in battles on every conceivable foreign shore, and leaves no doubt as to 
the singular mission and passion of the Marine Corps. In fact, British Prime 
Minister Sir Winston Churchill so highly regarded the virtue and fighting 
prowess of the U.S. Marines that he often recited from memory all three verses 
for other heads of state. 
Kimberly K. Archer is currently an Instructor at Bowling Green State 
University, where she teaches ear training, orchestration, and arranging. She is 
also an active composer, arranger, and music copyist. She holds a Bachelor of 
Music Education from Florida State University, a Master of Music in 
Composition from Syracuse University, and a Doctor of Musical Arts in 
Composition from The University of Texas at Austin. Her teachers include 
David Gillingham, David Maslanka, Donald Grantham, an_d Charlie Carter. 
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Dr. Archer's music has been performed throughout the United States. She has 
received commissions from organizations including Kappa Kappa Psi and Tau 
Beta Sigma, the International Center for New Music at Central Michigan 
University, and the Iowa All-State Band. As an arranger, she has worked with 
high school and college marching bands throughout the country. Her 
professional engagements as a music copyist include assignments with the 
Dallas Wind Symphony and The Chicago Symphony. 
Fall Band Concerts and Events 
Sunday, October 5, 3:00 p.m. 
Symphonic Winds and Symphonic Band in the Center for the Performing Arts 
Saturday, October 25, all day, Band Day 
High School Marching Band Competition in Hancock Stadium 
November 16, 7:00 p.m. 
Wind Symphony with guest artists performing David Maslanka's Concerto for 
Piano, Winds and Percussion, Concerto No. 2 for Piano, Wind, and Symphony 
No. 4 in the Center for the Performing Arts 
November 20, 7:30 p.m. 
University Band, Symphonic Band and Symphonic Winds in the Center for the 
Performing Arts 
Wind Symphony recording projects 
The Wind Symphony has two internationally marketed compact discs released 
by Albany Records. The catalogue numbers are Troy500 and Troy600 and are 
reviewed and available on line through Albany Records at 
http://www.albanyrecords.com. 
Wind Symphony Personnel 
Flute and Piccolo 
Megan Lomonof, Oak Lawh 
Leigh Ann Singer, Ottawa 
Jennifer Smith, Lockport 
Elivi Varga, Bloomington 
Oboe 
Casi Anderson, Tinley Park 
Heather Broyles, Bristol, TN 
Clarinet 
Jessica Boese, Shorewood 
Robyn Canene, Naperville 
Nikki Schneider, Lemont 
Christina Quatrini, Tinley Park 
Ivory Sebastion, Aurora 
Patrick Steadman, Normal 
Mark lwinski, Tinley Park 
Low Clarinet 
Ian Leggin, Kenosha, WI 
Robert Rake, Jr., Springfield 
Christina Issacs, Bloomington 
Bassoon 
Katie Bartel, Westmont 
Erin Click, Jackson, MO 
Alto Saxophone 
Tobias Thomas, Tremont 
Roberto Quinones, Chicago 
Tenor Saxophone 
Sean Powell, Cookeville, TN 
Baritone Saxophone 
Jason Kaumeyer, Shorewood 
Horn 
Sara Giovanelli, Iowa City, IA 
Heather Husley, Bristol, TN 
David Bostik, Lockport 
John Hansen, Pontiac 
Jennifer Szynal, Burr Ridge 
Trumpet 
Adam Bergeron, Kalamazoo, MI 
Ted Clark, Toronto, Canada 
Ryan Elliot, Saginaw, MI 
Elisa Curren, Danbury, NH 
Justin Stanford, Sauk Village 
Kyle Berens, Crystal Lake 
Trombone 
Kelly Wolf, Morrison 
Jason Binde, Asheveille, NC 
Michael Bingham, Chicago 
Bass Trombone 
Justin Gund, Bradley 
Euphonium 
Tony Hernandez, East Moline 
Brandon Hopkins, Chicago 
Tuba 
Eric Jordan, Joliet 
Bryan flick, Chillicothe 
String Bass 
Jacob Mariani , Bloomington 
Piano 
Mina Son, Joliet 
Percussion 
Andres Bautisti, Skokie 
Bill Roberts, St. Charles 
Scott Simon, Belvidere 
Ben Stiers, Mackinaw 
Jeff Young, Leroy 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
_I 
